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YOUR FILM SOCIETY

The Ottawa Film Society belongs o its members and is conirolled
by them. Officers are elected annually, The Society is an Associate
of the Canada Foundation, and is an active member of the
Canadian Federation ol Film Societies (a division of the Canadian
Film Institute).

Brochure designed by S. F. Penwn

BOARD OF DIRECTORS

Prasideiite cum oo s o momvsae s ws e w0 omn GORDON STONEHAM
Past Pregidenits v v o svamsme o o o v BETIY ZIMMERMAN
MicesRresidentra o i ovasaiing 0 5 dia MICHAEL SPENCER
Vice-President Series One..............Derek Lovejoy
Vice-President Series Two............. Roy LitTLE
Vice-President Series Three... ... ...... Eric MiNTON
BOCHELAN Vi n wve s i oviies s o 9 85 Hats Juies A. Huot
TECARURET sov ovs ow s swmsnwanow s wn o e LATH, TURINVIELE
Evaluations Officer. . ........o0ooviunn Dr. C. W. LEGGATT
Directors........ . . .BarBara CARRUTHERS,

Toum FarLEY, Rov GREENHALGH, WALTER HERBERT,
Dorory MacPHERSON, RoBeErT Mclvor, FRANK
PEnNN, Frances Purnam, Epmunp REID, AUDREY




SERIES ONE

Premicre Showings of Contemporary
International Films

INDAYS, 3.00 p.m. and 8.30 p.m.
AIN ELGIN THEATRE

‘wher 16ih France
‘E 400 BLOWS (Le Quatre-Cents Coups)—One of the most
iaimed films of the "“new wave'—a poignant study of a young
“s confliet with a hostile adult world, Directed by Francois
Haut.

vember 6ih Germany

. CAPTAIN FROM KOEPENICK (Der Hauptmann von
oenick)—A Chaplinesque =atire on Prussian militarism and
caucracy, directed by Helmut Kautner.

sember 27th Czechoslovakia

iLE TRAP (Viel 1m1)—-1}n:. cloquent and expressive
chological drama of domestic life in a small provincial town
ught Jiri Weiss to the forefront of European directors.
crnational Critics Award, Venice. On the same program;
. delightful French short feature “THE RED BALLOON",

cimber 11th Poland
A WANTS TO SLEEP (Ewa Chee Spac)—A wonderfully
urd mixture of satire, slapstick, fantasy and surrealism,
wied by Tadeusz Chmielewski.

uary 8th U.55.R.
1 QUIET FLOWS THE DON (Tikhii Don)—A flambuoy-
1 impressive screen version of the first part of Mikhail
khov's epic novel about the Cossacks in pre-revolutionary
sia. In color.

wary 20th Mexico

OTS (Raices)—A quartet of dramatic vignettes depicting the
and hahits of the Mexican Indians, directed by Betnita
zraki. X

ruary 20th Japan

2 MISTRESS {Gan)—A poignant and sensitive drama of
in turn-of-the-century Japan, directed by Shiro Toyoda.

reh 19tk Poland

JES AND DIAMONDS (Popiol i Diament)—The latcet
i of the young director Alexander Wajda is a strong and
assioned story of personal conflicts, and one of the most
rerful films vet made in Eastern Europe.

423 Sweden

MMER WITH MONIKA (Sommaren Med Monika)—A
der tale of yvouthful romance in the Swedish summertime,
=d with great skill and sympathy by the famed Ingmar

T s S et N
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. . . in the inlerests of explm‘ng the ari of film

FriM—'"a persuasive instrument whose stock in trade is to pre-
sent human attitudes of mind and standards of human behaviour.
It is the living art form of the twentieth century, crude perhaps,
but closely in touch with the widest audience.” Janet Hills

@ THE CRUCIBLE (ZLes Serciéres de Salem) 1956
Set in the time of the witch trials in New England, this dynamic
interpretation of the Arthur Miller play by screenwriter Jean
Paul Sartre stars Simone Signoret and Yves Montand.
Also—Glas (Bert Haanstra) The most honored short hlm of 1958
Every Day Except Christmas by Lindsay Anderson and
Walter Lassally of The British Free Cinema movement. Winner
of the 1957 Grand Prix at Venice.
§:15 A zany production of the Toronto Film Society—
with a moral.

® THE MEDIUM 1951

No other opera has been so successfully wed with film to present

an uncanny dramatic experience as created by Gian Carlo

Menotti and Alexander Hammid.

Also—Pull My Daisy Kerouack’s comment on “beat”. Way out!
Momma Don’t Alloww A candid camera excursion to a

north London pub jazz club by Karel Reisz and Tony Richardson.

@ THE HUNTERS 1957

This anthropological film about four !Kung Bushmen of the
Kalahari Desert and the giraffe they hunt is remarkable for its
humanity and because it takes the viewer as close as he can
ever %jet to the life of the Stone Age. Winner of the '58 Fiaherty
Award.

Also—Highway & restless, poetic visualization of the American
“road" set to rock’n'roll, Bronze Medal, Brussells 1958,

Quetice Christopher Chapman'’s beautltul usay on the
frontier as maintained in the Canadian national park. Canadian
Filin Award winner and Edinburgh Festival Award of M ferit.

We Are The Lambeth Boys A 1959 example of growth in
the Free Cinema movement as Karel Reisz looks at British
teenagers.

@ OLYMPIAD, FEST DER VOLKER 1936-38

Leni Riefenstahl's brilliant and monutental film on the Berlin
Olympic Games provides strange plimpses of the Nazi ideal
which are curiously disturbing today. A gigantic ode to physical
prowess and youth.

@ TERESA 1051

The work of director Fred Zinneman is explored in this neglected

humanist drama of a young G.1. played by john Ericeon and his
Italian war-bride Pier Augeli.

Also—Benjy Made (o raise monev for a children’s orthopedic
hospital, in this ilm Zinneman demonstrates that the camera
treatment of human experience, especially human suffering, can

build such emeoticnal involvement and sympathy that direct

propogandist appeal becomes unnecessary.
Excerpis from other Zinneman films

@ RIDEAU CRAMOISIE (The Crimson Curtain) 1952

A sen51t1ve and persuaslve retelling of a young soldier’s ﬁrst

experience of passionate love, The andience participates in

almost active recall through skillful treatment of subject. :

Also—A Moment tn Love A film dance by experimentalist Shirley

Clarke describing a lovers' meeting and their moment of passion.
Other shorts and excerpts to explore dpproaches to Love,

@& program subject to change

& November 14, December 5, January 16, February 13, March
13, April 10

@ all performances on Monday evenings at 8:15 sharp

& at the National Museum Theatre

& program notes for all performances

@ 16 mm and 35 mm projection

SERIES THREE

The American Film 1920-1930

THURSDAYS, 5 p.m.
NATIONAL MUSEUM THEATRE

Nevember 3rd

THE GENERAL (1927} Buster Keaton brought hi
brand of zany humour to perfection in this famous sile
comedy on the American Civil War. On the same |
Harry Langdon, another off-beat comedian, in Loxg Pa
@ Kealon worked stricily for laughs, but fis work cam,

Jar inside a curious and original spirit that he ackicvel

deal else besides. (Agee on Film)

December 1si Per
MANTRAP (1926) Clara Bow, the *'It” girl, epitome of
tazz, everybody's dreamboat in the m:d-. ineteen twent
in this delightful light comedy. The film will be introd
M. James Carp, Curator of Motion Pictures at George
House, Rochester, N.Y.

@ It 4s inexplicable magic that so much energy and sit
charged personality can emanate from a simple optical
(James Card — I'mage)

December 15th

TOL'ABLE DAVID (1921) Henrv
Barthelmess in this Alm, now rightly reg
screen classic. Like uu\um rlw :it th
basis of his 1(:hnww< (G
depth of feeling, and
in this brilliant ue.:[]y
rural :\mz_ui(.;l

ira had procduc

January 12th A
STELLA DALLAS (1925) Ronald Colman, JL]IC Benn
Hersholt and Lois Moran appeared in this well-known
innocence and self-sacrifice. Henry King's direction |
story far above the level of maudlin sentiment, and elic
Belle Bennett one of the silent screen's truly great perfe
@® The il paid off in terms of conviction and sincerid
acting and direction were extremely rare for that type of
that time. .. ... a near miracle, (Wm, Ix Everson—(
the Silent Screen)

February 1610 Soph
THE MARRIAGE CIRCLE (1924) Ernst Lubitsch
Florence Vidor and Adolphe Menjou in this early at
continental sophistication. The film was universally p
its speed, its subtlety, and its wit, and what has since
be regarded as “‘the Lubitsch touch”.

@ Lubiisch direcled a series of films of such cinematic
that he soon became one of the dominating figures in the film
He was emulated by everyone, equalled by few, and acclair
as @ film wizard, (Lewis Jacobs—Rise of the Americ

March Oth Introduction
MOROCCO (1930) Marlene Dietrich made her Americ
in this exotic film directed by Josef von Sttmher;.
was remarkable in 1930 for its use of action lik
films and, in comparison with contemporary “talkies’, itz
of d!:ﬁ@gue.

@ Dietrich—one of the preal romantic tmages of our
(Richard Griffith—Dietrick, Image and Legend)




